BRED#H L < BiLVE : y ;
BES /TN T/MNRE2004

Korean Independent Cinema 2004

—The Sharpest New Voices in Film and Video
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A week which spans all areas of film-making:

Narrative features and shorts, documentaries, animation and experimental films

Anyone who hasn't noticed that Korean cinema is on a roll hasn't been paying attention. But Korea's successes at home and abroad
with both mainstream commercial movies and arthouse titles threaten to obscure the achievements of the country's independent
film-makers — which are no less impressive. Independents are by definition less visible than mainstream film-makers, but Korea's
film culture could not have become as strong as it is without solid foundations in the independent sector. It's because Korea's
current generation is full of cinéastes (who want to make films) and cinéphiles (who want to see them) that Korean cinema has
reached critical mass.
Forgive me for stating the obvious; but none of this would have happened without the political change of 1993 : the shift from
military to civilian-government, the consequent relaxation of censorship, and the opening up of the country and its culture to the
rest of the world. Korea's young people were given a unique opportunity a decade ago to reinvent their own culture — and to do so
in the light of a new awareness of what was going on in other societies and cultures. To their great credit, they seized the
opportunity with both hands. As of now, they show no sign of letting it slip from their grasp.
This week of recent, cutting-edge independent work spans all areas of film-making: narrative features and shorts, documentaries,
digital images, animation and experimental or non-narrative film. Here are films which broach previously taboo subjects alongside
films which look at social and sexual issues with a new rigour and hanesty. All they have in common is a shared desire to use the
language of film to the full - to say things which haven't previously been said. Just listen!

Tony Rayns

(film critic, programmer of Korean Independent Cinema 2004/U.K.)
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* One ticket is valid for one screening only.

* There might be some change in the programmes or guest speakers.

* Some films might be screened in video format due to technical reasons.

* Trilingual catalogue in Korean, English and Japanese will be available during the event.
* Programmes will be English subtitled.
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panel discussion:

"Reinventing Korean Cinema from the Foundations Up: perspectives from independent film-makers"
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to be held at 4: 30 on 6th March (tickets for screening program will be needed for entrance)

chair:Tony Rayns (film critic)

guest :PARK Ki-Yong (director of CAMEL(S), director of Korean Academy of Film Arts)

IM Soon-Rye (director of IF YOU WERE ME)  KIM Sun (director of ANTI-DIALECTIC)

KIM Hong-Joon (director of MY KOREAN CINEMA, festival director of Puchon International Fantastic Film Festival)
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access

(1) 7 minutes walk from the JR, Eidan Subway and Tokyu Shibuya
Station.Turning right at a signal, a block away towards Omotesando from the
top of the Miyamamasu-zaka Slope.

(2) 8 minutes walk from the Eidan Subway Omotesando Station. Heading
Aoyama-dori street towards Shibuya, turning left at the third signal.
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Inquiries:

Image Forum

2-10-2 Shibuya, Shibuya-ku, Tokyo
www.imageforum.co.jp
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same day tickets (single screening) : 1,000 JPY

same day tickets (3 screenings) : 2,700 JPY

advanced tickets (single screening) : 800 JPY

advanced tickets (3 screenings) : 2,100 JPY

Korean Independent Cinema 2004 Pass :4,500 JPY

@Advanced tickets will be available at Theatre Image Forum and Ticket PIA(tel: 0570-02-9999)
from the end of January.

@If you are a Korean Air SKYPASS member, present your card at the box office to receive a
discount from the same day tickets for single screening (200 JPY) and 3 screenings (600 JPY).
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Venue: Theatre Image Forum, Shibuya
screenings): 2,700 JPY Advanced Tickets (single screening): ‘800 JPY Advanced Tickets (3 screenings): 2,100 JPY Korean i‘tr-

organized by: Agency for Cultural Affairs (BUNKA-CHO) sponsored by: Korean Embassy in Japan Korean Cultural Center/ Korehlcnlt r s
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Date: March 6th ~ March 12th, 2004 /)
& Content Agency (KOCCA) cooperation with: Korean Film Commission (KOFIC)/Jeonju International Film Festival/Fukuoka City Public
y

Panel Discussionwill be held on March 6th /r/ ¢
Library co-sponsored by: Korean Air produced by: Image Forum Same Day Tickets (single screening): 1,000 JPY Same Day Tickets (3
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Physically tough and emotionally brutal, Kim In-Sik's terrific debut feature takes macho
masculinity literally to the end of the road. A young broker ruined in the stock market
crash becomes a wino and starts sleeping on the streets. He's rescued and taken on a
cross-country trip by another alcoholic, a former mountaineer whe abandoned his wife
and child and began drinking himself to death when he realised he was gay.. Filmed
querrilla-style on locations across Korea, Roadmovie gets to the heart of its damaged

characters with great intensity and uncompromising honesty. The most exciting debut in
recent Korean cinema.
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A middle-aged man picks up a woman he hardly knows at Gimpo Airport and drives her
to Wolgot, a small, sleazy enclave of restaurants, nightclubs and 'love hotels’ on Korea's
west coast. They eat, sing karaoke and then spend their first (and quite possibly last)
night together, Park Ki-Yong's digital feature is a small triumph of naturalistic
performance and close observation. Quietly and slowly, it watches two averagely care-
worn individuals with no illusions about themselves or each other doing what it takes to
keep going. Within formal limits which map out emotional and psychological
boundaries, this is a miniaturist gem.
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Made to support the National Human Rights Commission, this anthology of shorts by six
leading Korean directors (two of them women) tackles a phenomenal range of issues,
from body fascism to the treatment of handicapped individuals and exploited immigrant
workers. Unlike their Japanese contemporaries, Korean film-makers are drawn to (and
comfortable with) social and political radicalism; all six episodes are both thoughtful and
provocative, The two standouts are Im Soon-Rye on prejudices against fat women and
Park Jin-Pyo on middle-class kids forced to undergo surgery to their tongues, supposedly
to improve their English-speaking abilities.
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Twin brothers Kim Gok and Kim Sun are very possibly the most interesting and
adventurous ‘experimental’ film-makers currently working in East Asia. Shot through
with a dark wit, their films and videotapes frame political, psychological, social and sexual
questions as conceptual riddles. Anti-Dialectic, seemingly inspired by a Magritte painting,
centres on the laziest painter in Korea as he tries to figure out how best to represent an
apple while screwing up his disastrous love-life. Time Consciousness is a conundrum

exploring the relationship between an alceholic poet and the prostitute who looks after
him ...and, perhaps, a murder mystery.

dirs:IM Soon-Rye, JEONG Jae-Eun, YEO Kyun-Dong,
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Sometime assistant to Im Kwon-Taek and director of two commercial features, Kim Hong-

- Joon now runs the PiFan Festival in Bucheon and teaches at the National Institute for the

Arts. He's also Korea's foremost film essayist: this series of highly personal short tapes
explores his feelings about Korean cinema, past and present, drawing on both his own
experiences in the film industry and his discoveries amongst long-lost Korean genre
movies of the 1960s and 1970s. Informative, touching, revelatory stuff. We're promised a
brand-new chapter showing Im Kwon-Taek and Hong Sang-500 at work on their new films.
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Choi Hyun-Jung's extraordinary tape documents her on-off friendship with ') (aka Park
Ju-Young), a hermaphrodite who eventually opts for surgery to become 'fully’ male.
They first met in 2000 as college room-mates in Seoul, went their separate ways, and
finally reconvened to complete the tape as a record of J's seemingly hopeless quest for
a kind of 'normality’. with SUGAR HILL (dir LEE-SONG Hee-ll, 2000, 16mm, 23 mins)
Lee-Song Hee-ll's film was a pioneering contribution to Korean Gay Liberation. Based
on real events, it shows the disastrous marriage of a gay man who has never told his
wife about his true desires.
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In Korea, medium-length narrative short films can still serve as 'calling cards' for jobs in
the film industry -- and so many are made every year. This programme comprises three
of the most ambitious examples from the past year. Kim Hyeon-Pil's Wonderful Day (32
mins, screened in the Cannes Cinefondation section) imagines a 'scandalous’ small-town
friendship between a blind boy and a car mechanic. Park Kyung-Mok's Irreversible (43
mins) is about the apparently failing relationship between videographer Jung-Nam and
schoolteacher Hae-500k; it takes indie film-making into the realms of Hong Sang-Soo
and Murakami Haruki. And Kim Dim'’s wordless Rest in the Light (30 mins) offers a series
of vignettes centred on four characters -- which may or may not add up to a storyline.
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This programme of six outstanding short films (some by film school graduates, others not)
illustrates the full range and vitality of Korea's current film culture. Shin Su-Won's Shave (33
mins) tests the bond between a deadbeat father {played by the great actor Myung Kay-Nam)
and his son, who Is terrorised by three bullies at school. Lee Ki-Cheol's Scissors (14 mins) spins
a blackly comic shaggy-dog-story around a pair of scissors framed in a barber's shop. Zung
So-Yun's The Anatomy Class (12 mins) imagines a female-dominant future. Byun Seung-
Hyun's Storyblind (15 mins) charts three-and-a-bit days in the life of a bored photographer.
Sun Hwan-Young & Won Jong-Du's Pistol (8 mins) reveals the violent thoughts of a young
man during a phone conversation. And Lee-Song Hee-lI's Good Romance (28 mins) explores
the chasm between a 33-year-old woman and the highschool boy she is dating.
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THE TIME ODYSSEY The time odyssey
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Eight superb animated shorts from the Korean indie sector, many of them festival
prizewinners. The Outflow group's punk-spirited 15 (11 mins) expresses the frustrations
of a high-school kid on parents' day. Jun Ha-Mok & Yun Do-ick’s Auto (5 mins) uses
sleek computer animation to explore the fate of a fighter plane on auto-pilot when it
encounters a flock of geese. Seo In-Kyoung's Catch the Moon (8 mins) uses stop-motion
animation to tell the story of the day the moon-keeper accidentally broke the moon.
Chang Hyung-Yun's The Letter (10 mins) finds a surreal new way of expressing how
hard it is to communicate our true feelings. Choi Min-Ho's A Ship Full of Fish (12 mins) is
a poetic vignette about a lone old fisherman on the night of a great storm. Bang Eui-
Seok & Kwon Taek-Hwa's The Newspaper (10 mins) is stop-motion: what happens on
the editor’s desk at night might help explain the roots of media manipulation of the
truth, Jo So-Heon & Jo Seong-Yoon's The Time Odyssey (6 mins) wittily deconstructs a
kitchen incident from three points-of-view, And O-Nu-Ri {16 mins) is the latest from
Korea's greatest animator Lee Sung-Gang: a fable from Jeju Island mythology about the
origin of the goddess of the four seasons.
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